Points of View (POVs): There are more than you may know:
Here are brief definitions of each point of view (POV):
1. First Person POV: The narrator is a character in the story, using "I" or "we" to tell the tale from their perspective.
2. Second Person POV: The narrative addresses the reader as "you," making them a character in the story.
3. Third Person Limited POV: An outside narrator tells the story, focusing on the thoughts and experiences of one character at a time.
4. Third Person Omniscient POV: An all-knowing narrator tells the story, with access to the thoughts and feelings of all characters.
5. Third Person Close POV: Similar to limited, but more deeply embedded in the character's perspective, often using the character's voice in narration.
6. Objective POV (or "Fly on the Wall"): The narrator reports only what can be seen or heard, without access to any character's thoughts or feelings.
7. First Person Peripheral POV: The narrator is a minor character observing the main action, telling the story of another character.
8. Multiple POV: The story is told from several different perspectives, which may use different POV styles.
9. Epistolary POV: The story is told through documents like letters, emails, or diary entries.
10. Stream of Consciousness: Narration that attempts to capture a character's thoughts and feelings in a raw, unfiltered way.
Each of these POVs offers different benefits and limitations, allowing writers to shape how readers experience and interpret the story.
Strengths of each:
Each point of view (POV) has its own strengths that can enhance storytelling in different ways. Here are the main strengths of each POV:
1. First Person POV:
· Creates intimate connection with the narrator
· Provides deep insight into the character's thoughts and feelings
· Can create a strong, unique voice
· Effective for unreliable narrator techniques
· Allows for immediate, visceral experiences
2. Second Person POV:
· Engages the reader directly, making them feel part of the story
· Can create a sense of immediacy and urgency
· Effective for instructional or self-help writing
· Can be used for unique, experimental narratives
3. Third Person Limited POV:
· Balances intimacy with objectivity
· Allows for deeper exploration of one character at a time
· Can build suspense by limiting information
· Provides more flexibility in describing scenes and characters than first person
4. Third Person Omniscient POV:
· Offers a broad view of the story world
· Allows insight into multiple characters' thoughts and motivations
· Can provide context and information unknown to characters
· Useful for complex plots with multiple storylines
5. Third Person Close POV:
· Combines the intimacy of first person with the flexibility of third person
· Can delve deep into a character's psyche while maintaining narrative distance
· Allows for smooth transitions between character perspectives
6. Objective POV:
· Presents events without bias
· Leaves room for reader interpretation
· Can create a sense of mystery or detachment
· Effective for certain genres like detective fiction or journalistic-style narratives
7. First Person Peripheral POV:
· Allows observation of the main character from an outside perspective
· Can create intrigue about the main character's motivations
· Useful for unreliable narrator techniques
8. Multiple POV:
· Provides diverse perspectives on events
· Allows for complex, interweaving storylines
· Can create dramatic irony when readers know more than individual characters
9. Epistolary POV:
· Can feel authentic and intimate
· Allows for multiple perspectives
· Effective for creating suspense or revealing information gradually
10. Stream of Consciousness:
· Provides the most intimate access to a character's mind
· Can be highly emotive and visceral
· Useful for exploring complex psychological states
Each POV has its own strengths, and the choice often depends on the type of story being told, the effect the author wants to achieve, and the connection they want to establish between the reader and the characters.
Weaknesses of Each:
Here are the main weaknesses of each point of view (POV):
1. First Person POV:
· Limited to one character's perspective
· Can be challenging to describe the narrator
· May become repetitive with overuse of "I"
· Narrator may be unreliable
· Difficult to build suspense about narrator's fate
2. Second Person POV:
· Can feel forced or gimmicky
· Difficult to sustain for longer works
· Readers may resist being told what they're doing/feeling
· Limited market appeal
· Can be confusing if "you" doesn't align with reader's identity
3. Third Person Limited POV:
· Restricted to one character's knowledge at a time
· Can be challenging to convey information the POV character doesn't know
· Switching between multiple limited POVs can be jarring
4. Third Person Omniscient POV:
· Can create emotional distance from characters
· Risk of information dumping
· Potential for confusion if perspective shifts aren't clear
· May reduce suspense if too much is revealed
4. Third Person Close POV:
· Similar limitations to First Person in terms of restricted perspective
· Can be challenging to balance between character voice and narrator voice
· May limit ability to provide broader context
5. Objective POV:
· Lacks insight into characters' thoughts and feelings
· Can feel detached or clinical
· Relies heavily on dialogue and action to convey information
· May struggle to create emotional connections with readers
6. First Person Peripheral POV:
· Limited knowledge of main character's thoughts/motivations
· Can be frustrating for readers who want more insight into the main character
· May feel disconnected from the main action
7. Multiple POV:
· Can be confusing if not handled skillfully
· Risk of losing narrative focus
· Some perspectives may be less engaging than others
· Challenging to maintain distinct voices for each POV
8. Epistolary POV:
· Can feel contrived if overused
· May limit real-time action
· Challenging to maintain suspense
· Can be restrictive in terms of what can be realistically conveyed
9. Stream of Consciousness:
· Can be difficult for readers to follow
· Risk of becoming self-indulgent or tedious
· May alienate readers looking for a more traditional narrative
· Challenging to convey external events clearly
Understanding these weaknesses can help writers make informed decisions about which POV to use and how to mitigate potential issues in their chosen perspective.
Main tenses in English with examples from different POVs
1. Simple Present:
First Person: I wash the dishes every evening. Third Person Omniscient: John washes the dishes while thinking about his day. Third Person Close: He scrubs the plate, feeling the warm water on his hands.
2. Present Continuous:
First Person: I am washing the dishes right now. Third Person Omniscient: Sarah is washing the dishes, unaware of the cat sneaking up behind her. Third Person Close: She is rinsing the glass, watching the soap suds swirl down the drain.
3. Simple Past:
First Person: I washed the dishes last night. Third Person Omniscient: Tom washed the dishes quickly, eager to join his friends. Third Person Close: He washed the last fork, relieved to be finished with the chore.
4. Past Continuous:
First Person: I was washing the dishes when the phone rang. Third Person Omniscient: Emma was washing the dishes while her children played in the next room. Third Person Close: She was scrubbing a stubborn stain when she heard the knock at the door.
5. Present Perfect:
First Person: I have washed the dishes already. Third Person Omniscient: Mark has washed the dishes, much to his roommate's surprise. Third Person Close: She has cleaned every dish in the sink, feeling a sense of accomplishment.
6. Present Perfect Continuous:
First Person: I have been washing dishes for an hour. Third Person Omniscient: Lisa has been washing dishes since dinner ended, lost in thought. Third Person Close: He has been scrubbing pots and pans, his arms aching from the effort.
7. Past Perfect:
First Person: I had washed the dishes before my guests arrived. Third Person Omniscient: By the time her husband came home, Janet had washed all the dishes. Third Person Close: He had finished the dishes when he realized he'd forgotten to clean the cutlery.
8. Past Perfect Continuous:
First Person: I had been washing dishes for an hour when the water heater broke. Third Person Omniscient: Amy had been washing dishes for 20 minutes when she noticed the leak under the sink. Third Person Close: She had been cleaning plates and bowls when she cut her finger on a sharp knife.
9. Simple Future:
First Person: I will wash the dishes after dinner. Third Person Omniscient: David will wash the dishes later, though he doesn't know it yet. Third Person Close: He will tackle the mountain of dirty dishes, steeling himself for the task ahead.
10. Future Continuous:
First Person: I will be washing dishes at 8 PM tonight. Third Person Omniscient: At this time tomorrow, Karen will be washing dishes and planning her vacation. Third Person Close: She will be scrubbing pots when her favorite show comes on, cursing her timing.
11. Future Perfect:
First Person: I will have washed the dishes by the time you get home. Third Person Omniscient: By midnight, Jack will have washed every dish in the house. Third Person Close: She will have finished the dishes before her guests arrive, determined to be ready.
12. Future Perfect Continuous:
First Person: I will have been washing dishes for two hours by the time this party ends. Third Person Omniscient: When his wife returns, Peter will have been washing dishes for over an hour. Third Person Close: He will have been cleaning the kitchen for ages, wondering when the task will end.
Examples where tenses are mixed within the same sentence
First Person:
1. As I wash the dishes now, I realize I have been standing here for an hour, and I will continue washing until everything is clean.
2. I had been scrubbing pots for thirty minutes when the phone rang, and now I am rushing to finish before my favorite show starts.
3. While I usually wash dishes immediately after dinner, tonight I will have left them soaking in the sink until morning.
Third Person Omniscient:
1. Sarah washes the plates methodically, unaware that she has been at the sink for over an hour and that her husband will soon arrive to help.
2. As John was rinsing the glasses, he remembered he had forgotten to buy soap, so he is now using an old lemon to cut through the grease.
3. Emma, who normally avoids housework, surprised her roommates by announcing she will have cleaned all the dishes by the time they return.
Third Person Close:
1. He scrubs at a particularly stubborn stain, not realizing he has been standing at the sink for ages, and knowing he will continue until every dish sparkles.
2. As she was washing the cutlery, she cuts her finger on a sharp knife, and now she is debating whether to continue or tend to her wound.
3. She rinses the last plate, feeling relieved that she had started the chore early and will have finished before her guests arrive for dinner.
These examples demonstrate how different tenses can be combined within a single sentence to convey a sequence of events, habitual actions, or changing circumstances across various time frames.
Effective Ways to Use Second Person POV
Second person POV directly addresses the reader as "you," making them the protagonist or central character of the narrative. Here are some effective ways to use second person POV:
1. Choose-Your-Own-Adventure stories: These interactive narratives use second person to immerse the reader in the story's decision-making process.
2. Instructional or self-help writing: Second person is often used in how-to guides or self-improvement books to directly engage the reader.
3. Advertising and marketing: This POV can create a personal connection with potential customers.
4. Short stories or experimental fiction: Some authors use second person for a unique, intimate effect.
5. Song lyrics: Many songs use second person to address the listener or a specific character.
6. Travel writing: To help readers imagine themselves in a location.
7. Epistolary novels: In letter-format stories addressing a specific "you."
8. To create empathy: It can pull readers into uncomfortable or unfamiliar situations.
9. Dream-like or surreal narratives: Second person can create a disorienting effect.
10. To break the fourth wall: In otherwise third-person narratives, occasional use of second person can directly engage the reader.
11. Psychological narratives: To explore a character's inner thoughts as if speaking to themselves.
12. Video game narratives: Similar to choose-your-own-adventure, but in an interactive digital format.
Example using the dish-washing scenario in second person:
"You stand at the sink, warm water flowing over your hands as you scrub a stubborn spot on a plate. The scent of lemon dish soap fills your nostrils. You've been here for what feels like hours, and you know you'll be here for a while longer. As you rinse the suds away, you notice a chip in the plate's edge that you hadn't seen before. You wonder how long it's been there, how many times you've washed this plate without noticing. This small imperfection suddenly seems significant, a metaphor for something in your life, though you're not quite sure what."
Limitations of Each POV
Each point of view (POV) has its own set of limitations. Here's an overview of the main limitations for each:
First Person POV:
1. Limited perspective: The story is confined to what the narrator knows, experiences, and perceives.
2. Potential unreliability: The narrator may be biased or dishonest.
3. Difficulty in describing the narrator: It can be challenging to convey the narrator's appearance or mannerisms without seeming unnatural.
4. Overuse of "I": Can become repetitive.
5. Limited ability to build suspense: The reader knows the narrator survives to tell the tale.
Second Person POV:
1. Can feel gimmicky or forced if not well-executed.
2. Readers may resist being told what they're doing or feeling.
3. Difficult to sustain for longer works.
4. Can be confusing if the "you" doesn't align with the reader's identity or experiences.
5. Limited market appeal; many publishers are hesitant about second person narratives.
Third Person Limited POV:
1. Restricted to one character's thoughts and perceptions at a time.
2. Can be challenging to convey information the POV character doesn't know.
3. Switching between multiple limited POVs can be jarring if not done skillfully.
4. May limit the ability to create dramatic irony.
Third Person Omniscient POV:
1. Can create emotional distance from characters.
2. Risk of information dumping or telling rather than showing.
3. Potential for confusion if perspective shifts aren't clear.
4. Can reduce suspense if the narrator reveals too much.
5. May lead to less deep character development.
Third Person Close POV:
1. Similar limitations to First Person in terms of restricted perspective.
2. Can be challenging to balance between character voice and narrator voice.
3. May limit the ability to provide broader context or information outside the character's knowledge.
Objective POV (or "Fly on the Wall"):
1. Lacks insight into characters' thoughts and feelings.
2. Can feel detached or clinical.
3. Relies heavily on dialogue and action to convey information.
4. May struggle to create emotional connections with readers.
Understanding these limitations can help writers choose the most appropriate POV for their story and work to overcome or mitigate the challenges associated with their chosen perspective.
Mixing POVs
Mixing POVs in a story can be a powerful narrative technique when used effectively. Here are several ways to mix POVs, along with their potential benefits and considerations:
1. Alternating Chapters or Sections: 
· Different chapters or sections are written from different characters' perspectives.
· Example: "The Poisonwood Bible" by Barbara Kingsolver
· Benefit: Provides multiple perspectives on the same events or story.
· Consideration: Ensure each voice is distinct and adds value to the narrative.
2. Framing Device: 
· One POV "frames" the main story told in another POV.
· Example: "Wuthering Heights" by Emily Brontë
· Benefit: Allows for both an intimate telling and a broader perspective.
· Consideration: The framing narrative should enhance rather than distract from the main story.
3. Epistolary Elements: 
· Incorporate letters, emails, or diary entries in a different POV.
· Example: "Dracula" by Bram Stoker
· Benefit: Adds depth and authenticity to the narrative.
· Consideration: Ensure the epistolary elements integrate smoothly with the main narrative.
4. Shifting Limited Third Person: 
· The narrative follows different characters in limited third person.
· Example: "A Song of Ice and Fire" series by George R.R. Martin
· Benefit: Allows for a wide view of the story world while maintaining intimacy with characters.
· Consideration: Clearly delineate POV shifts to avoid confusing the reader.
5. Combination of First and Third Person: 
· Main narrative in third person with first-person interludes.
· Example: "The Handmaid's Tale" by Margaret Atwood
· Benefit: Balances objective storytelling with deep personal insights.
· Consideration: Ensure the shifts serve a clear purpose and don't disrupt the narrative flow.
6. Omniscient with Close Third Person: 
· An omniscient narrator that occasionally dips into characters' thoughts.
· Example: "Pride and Prejudice" by Jane Austen
· Benefit: Provides both broad context and intimate character insights.
· Consideration: Maintain consistency in the narrator's level of insight.
7. Second Person Interludes: 
· Occasional use of second person in an otherwise first or third person narrative.
· Example: "Bright Lights, Big City" by Jay McInerney
· Benefit: Can create a sense of immediacy or involve the reader more directly.
· Consideration: Use sparingly to avoid overwhelming the reader.
8. Different POVs for Different Timelines: 
· Use different POVs for past and present narratives.
· Example: "The God of Small Things" by Arundhati Roy
· Benefit: Helps distinguish between different time periods.
· Consideration: Ensure the time shifts are clear to the reader.
When mixing POVs:
1. Have a clear purpose for each POV shift.
2. Ensure each POV adds unique value to the story.
3. Make transitions between POVs clear and purposeful.
4. Maintain consistency within each POV.
5. Be mindful of pacing and how POV shifts affect it.
6. Consider how mixing POVs impacts the overall tone and style of your work.
Remember, while mixing POVs can add depth and complexity to a narrative, it also requires skill to execute effectively. It's important to ensure that the mixed POVs enhance rather than confuse or detract from the story.

